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Na Carachtair. Beirt phriomhcharachtar ata sa phiosa seo, fear céile agus bean chéile.

Ta post ag an bhfear, oibrionn sé i rith an lae agus da bhri sin bionn sé tuirseach traochta
nuair a fhilleann sé abhaile gach 4. Is duine traidisiunta, leanunach (conservative) € agus nil
meas aige ar an mbean. Ar nddigh, tugann sé neambhaird uirthi (he ignores her) fad is ata si ag
caint, agus is léir go bhfuil nios mo spéise aige sa phaipéar na sa mhéid ata a ra aici (he is

more interested in the paper than what she has to say). Teastaionn tost agus siochain uaidh.

Is bean an ti i an bhean sa phiosa prois seo, afach, ni oireann an munla traidisiunta di (the
traditional mould does not suit her). Ni mo na sasta ata si lena saol. Ar ndéigh (indeed), ta si
bréan bailithe (fed up with) den saol ata aici, ag déanamh curaimi an ti( household duties) 6
dhubh go dubh( from dusk to dawn). Agus fés, ni fhaigheann si aon mheas né aitheantas
(recognition). Mar a deireann si, nuair ata an urlar salach, bionn an fear ag gearan faoi, ach
nuair a bhionn sé glan, ni thugann sé aon cheann de (he takes no notice of it). Ta si i
ndeireadh na féide (at her wits end). Bionn si sainnithe sa teach i rith an lae, ag tabhairt aire
don linbh, agus braitheann si mar phriosinach ina tigh féin (she feels like a prisoner in her
own home). Mar sin, ta fonn cainte uirthi (desire to talk) nuair a shroiceann a fear chéile
abhaile san iarndin. Is bean nua-aimseartha, neamh-thraidisiinta i agus ta sé ar intinn aici post
a fhail (she intends to get a job) ach, nuair a chloiseann an fear é seo, téann sé le baini (he
goes mad). Ta an bhean seo ag iarraidh an munla traidisiinta a bhriseadh, ach tagann

éaddchas uirthi (she gets discouraged). | mo thuarim, ta sé suntasach nach bhfuil ainm ag an
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mbean seo; léirionn sé gur duine anaithnid, neamhfhilntach i @nonymous, worthless), gan

bhri.

Téamai: Is é saoirse agus stadas iseal na mna priomh-théama an ghearrscéil seo. Is Iéir go

bhfuil frustrachas an domhain ar an bpriomhcarachtar, mar nil saoirse ar bith aici. Ta si faoin
ordog (under the thumb) ag a fear. Sna seanlaethata bhi réil cinnte don fhear agus don bhean
sa phosadh. Bhi ar an bhfear dul amach ag obair chun airgead a thuilleamh (to earn money),
agus ag an am céanna, bhi ar an mbean fanacht sa bhaile, gan chomhluadar (without
company) chun an teach a choiméad in ord is in eagar (to keep the house in order). Go
culturtha, caitheadh anuas ar na mna (they were looked down on) a chuaigh amach ag obair,
mar bhiothas den tuairim go raibh said ag tréigean na clainne (@bandoning the family).
Ceapann an fear seo go mbeadh na comharsana ag cabaireacht (they neighbours would be
talking) da mbeadh an bhean ag dul 6 thigh go tigh ag obair, “cosuil le tincéir" .Da bhri sin,

bhi saol na mna thar a bheith teoranta (/imited) agus mishasuil sa chaite.

Gan ambhras ar bith (without a doubt), is é an comhionannas (equality) téama eile sa scéal.
Caitheadh le mna mar shaoréinithe den dara grad (treated as 27 class citizens). Ni haon
ionadh é (it's no suprise) go raibh an bhean seo le cuthach (very angry) nuair a thug bean an
tsuirbhé cuairt uirthi. Chain si na fir go géar ar an |a sin (she criticised men sharply that day)
agus scaoil si uaithi a frustrachas i rith an tsuirbhé. Bhi si mar chuid den 25 fan gcéad
(percent) de mhna a bhi ‘mishona, mishasta’ sa phosadh agus sin a lasann splanc an chomhra
(that's what starts the conversation). Afach, ag crioch an scéil t4 an seobhaineachas f6s beo
beathach (sexism is still alive and well) agus ta an michothromaiocht (inequality) idir an fear

céile agus an bhean chéile an-sholéir.
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Is 1éirid cuimsitheach é ar an bpdsadh traidisitnta freisin. Tégaimis mar shampla (take for
example), cad a tharlaionn nuair a luann an bhean go raibh si ag caint agus ag cadrail
(chatting) le bhean an tsuirbhé. Ta fearg an dombhain air go raibh si ag tabhairt eolais
priobhaideach amach, do strainséiri. In Eireann, sna seachtoidi nior pléadh rudai go poibli,
cuireadh iad faoi cheilt (things were not discussed publicly, they were kept under covers). s

cnamh na spairne é seo idir an fear agus an bhean.

Teicnici:

Greann: Baintear Usaid an-chumasach as an ngreann sa scéal seo. Mar shampla, ta

an idirphlé agus an idirghniomh (dialogue and interaction) thar a bheith greannmhar. Fanann
an fear taobh thiar den nuachtan at t-am ar fad, mar nil fonn cainte ar bith aige. Ina dhiadh
sin (as well as that) ni thugann sé ach freagrai gonta borb (short sharp answers) ar nés "huh?”
agus "Sea”. Nochtaionn sé seo (this exposes that..) gur cuma leis an bhfear mar gheall ar an
mbean agus a mianta (that he doesn’t care about the woman and her wishes). Ta an scéal seo
lan go barra le hioréin agus searbhas (full of irony and sarcasm), leis. Mar shampla, ta an
raiteas seo a leanas lan le searbhas : “Cad eile a bheadh ag mna na leanbh” (what else would

a woman have but a child!).

Ta greann le feiscint nuair a théann an bhean thart ar a bhfuil raite aici (goes back on what
she said). Ar dtus ionsaionn si fir (she attacks men) ach nios déanai ionsaionn si bean an

tsuirbhé. Ta an greann go moér chun tosaigh (much to the fore) sa crioch. Titeann an fear ina
chodladh, cludaithe taobh thiar den nuachtan agus léanann an bhean ar aghaidh ag caint, ’s

ag caint! Criochnaionn sé mar a thosaigh sé, ta an fear beagbheann ar a riachtanais (ob/ivious
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to her needs). Is crioch scéirdivil (bleak) € seo, ach, ag an am céanna is iomha greannmhar é

seo a shainmhionn a gcaidreamh (it sums up their relationship).

Stil: Cuirtear an piosa seo in &r lathair mar chomhra agus is seift éifeachtach é seo. T4

s€ an-éasca an suiomh seo a shamlu (it’s easy to imagine the situation) cuireann sé le
hinchreideacht na gcarachtar (it adds to the believability of the characters). Chomh maith leis
sin, is féidir linn na deacrachtai cumarsaide (communication djfficulties) agus an fhirinne lom

(the bare truth) a fheicéail.
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